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	What do we want students to know?


	GLCE/HSCE or Guidelines
C.1-C.5; R.1-R.2 (Refer to VPAA Course Guideline Rubric) 


	Big Ideas

“Creativity is inventing, experimenting, growing, taking risks, breaking rules, making mistakes and having fun.”

     -Mary Lou Cook, author and activist

Creating and Responding are essential parts of effective musical performance.

Students must be able to incorporate creating and responding into the technical aspects of playing their instrument in order to successfully perform a piece.
	Essential Questions

How do you analyze a piece, isolate sections that need attention and create appropriate, effective exercises to improve and refine performance?

How do you develop self assessment skills and the ability to create and apply appropriate corrective strategies?

How do you organize rehearsal time and work collaboratively towards an effective performance?

How do you interpret a piece with regard to historical perspective and stylistic elements and develop a consensus in a small ensemble?

How do you evaluate and respond to the performance objectively (with regard to technical aspects of the performance) and subjectively (with regard to the emotional, interpretative characteristics of the performance)?



	Knowledge and Skills to be developed or reinforced

· Playing technique on instrument (includes position and tone production)

· Music literacy (understanding notation, bowings, articulation, and descriptive language)

· Basic understanding of music history including the stylistic and interpretive elements of performance



	How will we know that students have learned

what we want them to know?

	Task

Students sight-read the piece as a large ensemble (the “pre-test”).
Individual students create practice exercises to aid performance.

Sectionals share and use the original exercises.

Students discuss and evaluate the effect of using these student-created exercises on the performance.

Students rehearse and perform in small ensembles for the class.

Students respond objectively and analytically to the performance (intonation, tone quality, rhythm, articulation, and phrasing).
Students respond subjectively to the performances (regarding style, interpretation, and emotional content).
	Other Evidence

Teacher will observe students in rehearsal.

Students will respond analytically with a written critique (using MSBOA rating sheet (attached) as a rubric):

student ensembles complete an
evaluation for each of the other
groups.
teacher evaluates the
performance of each group for a
grade.



	How will we teach them what we want them to know?

	Learning Activities Outline


	Techniques of Authentic Instruction



	1. Students sight read the piece (review main sections and transitions, bow and sing sections as a class) then play entire piece).

	Depth of Knowledge



	2. Each student creates a rhythmic (bowing) warm-up and a melodic warm-up that will help them overcome specific technical problems in the piece.


	Higher-Order Thinking



	3. Students come back into individual sections and share their original warm-ups.  They play them as a group and then go on to rehearse the piece as a section.


	

	4. Each group will pick a couple of their warm-ups to share with the class.  They will discuss whether or not the exercise made their rehearsal time more productive, and if the exercises made the piece more accessible to them.


	Substantive Conversation



	5. The teacher will assign each student to a chamber ensemble, making sure to mix the ability levels of the students.  Groups draw numbers to determine performance order.


	Connectedness to the World  

    Beyond the Classroom

	6. The evaluation rubric is distributed to each group. (Based on the Festival Rating Sheet used by the Michigan School Band and Orchestra Association, copy is available by clicking here.)


	

	7. Chamber ensembles run their own rehearsals while the teacher observes and listens.


	Depth of Knowledge

Higher-Order Thinking

Connectedness to the World Beyond the Classroom



	8. Each group performs for the others.


	

	9. Student groups will collaborate to evaluate the performances using the rubric.  They will include comments regarding the performances in addition to the rating for each of the performance criteria.  The teacher fills out an evaluation for each group for their grade.


	Depth Of Knowledge 
Higher-Order Thinking



	10.  After the performances are done and the    evaluations are completed, the class will participate in a substantive conversation regarding the effect of student created warm-ups and small ensemble collaborative rehearsals on musical performance.


	Depth of Knowledge

Higher-Order Thinking

Substantive Conversation




ASK ANA - I’m checking with MSBOA to see if we can use their scoring rubric
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This lesson outline is provided by the Michigan Department of Education as a resource to districts/schools. These lessons are samples only and district/schools may develop their own to support teachers.

